FADE | N:

EXT. LAGUNA BEACH -- DUSK

Dar k cl ouds over rough seas. Big waves pound the sand at
Crystal Cove. A red, "high surf" flag waves fromthe

l'ifeguard tower.

Cars nove al ong PCH, pounded by rain.

INT. TOM S CAR -- DUSK

DONNA CHASE (35) drives, sipping a Starbucks coffee,
w ndshield wi pers working. TOM CHASE (40), in the passenger
seat, watches traffic ahead. Both are good | ooking, nice

clothes. N CKI CHASE (7) sits behind her

TOM

Slow down a little. W'l
DONNA

Don't tell nme how to drive

(beat)

W're going to be in and out,

| have a brief to wite.

TOM
You coul d have stayed hone.

DONNA

mom seat belt on.

get there.

right?

| don't know why we couldn't visit

t hem t onorr ow.

TOM

Ni cki and | have a tribe neeting
tomorrow night. First Mondays,

r enenber ?

DONNA

That tribe. You spend nore tinme

with those nen than you do with ne.

TOM

It's about spending tinme with Nicki.

Not t he ot her dads.

DONNA
Yeah, right.

TOM

Does it really matter? You'll

have

another brief to wite tonorrow night,

won't you?



Ni cki | eans forward to join the conversation

NI CKI
Mommy, can | have sone of your cookie?

DONNA
No, Nicki. You already had one.

TOM
| can't believe you bought those.
spent three hours making a cheesecake.

Tom | ooks down at a cake in a plastic holder at his feet.

DONNA
| don't |ike cheesecake.

TOM
The nost popul ar dessert on ny nenu
seven years running. Wo the hel
doesn't |i ke cheesecake?

DONNA
Me. And you know t hat.

Ni cki sneaks a piece of the cookie resting in a paper sleeve
between the front seats. Donna sees Nicki's hand. She turns
ar ound.

DONNA ( CONT' D)
| said, no.

Tom | ooks back at Nicki, smles at her, laughs a little.

G ves her a wink. She eats the piece in her hand, giggling
wi th her dad.

Donna now | ooks at Tom

DONNA ( CONT' D)
Great. Encourage her.

When Donna finally turns her eyes back to the road, the car

is on well across the double yellow line. She turns the
wheel a bit too hard.

EXT. PCH -- CONTI NUOUS

The car swerves, slips, turns sideways as an oncom ng car
slams on its brakes, skids into the rear passenger door,
Nicki's side. A LQOUD, sudden collision

DI SSCLVE TO



| NT. HOSPI TAL ROOM -- DAY

Tomlies in a bed. Black eyes. A NURSE nonitors his vitals
and injects sonething in his IV, then wites on a chart.

DR. HONE LERNER, (45), curly hair, a bit overweight, stands
next to the ATTENDI NG DOCTOR who reads the chart at the foot
of Tom's bed. Tom s eyes open as the two doctors confer.

HOW E
So, tonorrow?

The attendi ng doctor nods her head, yes, then | eaves the
room

TOM
(di soriented)
VWere am | ?

HOW E
Tommy... Tommy, it's ne, How e.

Howi e nmoves cl oser.

TOM
How e?
HOW E
You're okay. You're going to be
fine.
TOM
Donna. . .
HOW E

Donna's alright. She's going to be
okay. Do you renenber anything?

TOM
(alittle nore lucid)
We... we were driving.
HOW E

Yes. You had an accident. But you're
okay. A couple of your ribs are

broken. It's painful, but you'll go
home t onorrow.
TOM

The cookie. ..

Howi e | ooks at a nurse, doesn't understand the reference,
t hen back to Tom



HOW E
Donna's going to stay here a anot her
week or so. It's... it's going to
be a while before she can wal k agai n,
Tom But she will. She wll.

Tom suddenly sits bold upright, in pain. He grimces as he
speaks.

TOM
Ni cki !

How e gently tries to put Tom back down.
HOW E
Whoa. You're not goi ng anywhere
just yet. Lay back down.
Tom pushes hi s hands away.

TOM
VWhere's N cki ?

Howi e hesit ates.

HOW E
Tomy. . .

Tom sees in How e's deneanor that his daughter is gone. The
pain visible on his face changes from physical to the
unbear abl e enptional pain of a |lost child.

DI SSCLVE TO

EXT. TOM AND DONNA' S HOUSE -- DAY

June gloom fog. A craftsman style, two | evel home in Laguna
village. Wite picket fence.

A bl ack, stretch Iinmo pulls into the driveway.

I NT. TOM AND DONNA' S HOUSE -- DAY

Ni cely decorated. Franmed famly pictures on walls, on tables.
Tom a black suit, |ooks out the wi ndow, notices the |ino.

EXT. TOM AND DONNA' S HOUSE -- FLASHBACK

The SOUND of giggling girls. A clear sunny day. SEVERAL
G RLS seven and eight-year-olds, in formal dresses, run toward
alinm in the driveway.



| NT. HOUSE -- DAY

Tom in a tux, watches the girls froma |living roomw ndow.
He turns to see Nicki cone down the stairs. She wears a
beauti ful dress, hair styled fancy. Donna trails behind
hol ding a hair brush and scrunchies.

DONNA
Your date for this evening, sir.

Tom opens the front door and extends his el bow to Nicki, but
she runs straight past him

NI CK
The linm's here! The linp's here!

Tom | ooks up at Donna, and they both | augh.

Donna, now at the bottom of the stairs puts her arns around
Tom s neck.

DONNA
Have fun

TOM
| | ove you.

DONNA

| | ove you too.

TOM
Wait up for us? For nme?

DONNA
Wake nme up

She gives hima sexy Kkiss.

TOM
You got it.

Tom foll ows Nicki out the door. Donna wat ches them from t he
t hr eshol d.

EXT. HOUSE -- DAY

Tom Howi e, FELI X RODRI GUEZ and SEVERAL OTHER DADS, all in
tuxes line up in front of the long car, each behind his
daughter as the LI MO DRI VER | ooks through a canera.

HOW E
C nmon Tomry, we're waiting on you
her e.



Tomgets in his spot behind N cki, and the canera FLASHES.

| NT. DI SNEYLAND HOTEL -- NI GHT

Anot her FLASH from a canera lights up a professiona

phot ographer's unbrella as a | ong queue of DADS and DAUGHTERS
wait to be photographed. 1In the b.g., several DI SNEY
CHARACTERS in costunme pose with G RLS as DADS take pictures.

Ni cki and Tom are near the front of the I|ine.

NI CK
Daddy, why are these pictures better
than the ones you take?

TOM
Oh, these are professional photos,
sweetie. They make us | ook our very
best .

NI CK
WIIl you put our picture in a frane?
And put it in the living roonf

TOM
Absol utely. One day, I'll have a
whol e collection. You'll be taller

and prettier in each one, and I'l
be nore and nore gray.

NI CK
Wiy will you be gray?

TOM
Because each picture is one year
closer to the day | have to give you

away.
NI CK

VWhat day is that?
TOM

Ch, a special day. You'll be wearing

the prettiest dress ever, and your
hair will be just as perfect as it
is right now, and you'll be the nost
beauti ful bride since your nom

Ni cki smles at the thought.

It's their turn. They nove toward the small seat in front
of the back drop. Tomsits. N cki on his knee.

The phot ographer takes the picture with a FLASH.



| NT. HOUSE -- PRESENT DAY

Tom | ooks fromthe w ndow over to a framed photo on a side
table. His eyes are wet.

| NSERT FRANME:

Two pictures, side by side. One, the group shot, dads and
daughters by the linb. The other is the professional picture
of Tom and N cki, a backdrop with a sign that reads: "Indian
Princess. Disney D nner Dance. 2009."

BACK TO SCENE

Donna rolls her wheelchair out the door. Her hair is
perfectly styled, black dress nicely pressed. She wears
makeup, but her face is sonehow colorless. Her beauty gone.

Tom noves to hel p push the chair, but he doesn't get very
cl ose before Donna says:

DONNA
(enotionl ess)
| can do it nyself.
She wheel s through the doorway and down a plywood ranp.

Tom noves into an open kitchen, pulls a bottle of pills from
i nside a cabi net .

He shakes two pills into his hand, stares hard at them

He shakes two nore fromthe bottle. Throws all four pills
into his nouth.

EXT. CEMETERY -- DAY

A large group. All the tribe DADS, their WVES, DAUGHTERS
and a few FRI ENDS and ASSOCI ATES are huddl ed around a snal
coffin listening to a REVEREND who cl oses his Bible.

REVEREND
God rest her soul.

The reverend steps aside.

How e hol ds his daughter CHLOE' S hand as they approach the
coffin, and Chloe places a single rose on top.

Tom kneel s down and Chl oe hugs him Wen Tom stands, How e
gives hima | ong hug as Donna turns away.



She rolls her chair toward the |ino.

DI SSCLVE TO

| NT. COURTROOM -- DAY

COURT REPORTER, CLERK, BAILIFF, JUDGE are present. TOM stands
next to FELI X. Donna, now using a cane and her LAWER, both
dressed |i ke goddesses, stand at the next table.

FELI X
s there any cause to believe there
can be reconciliation and that you
shoul d delay termnation of this
marri age?

Tomtrenmbles a bit, his voice cracks.

TOM
No.

| NT. COURT CAFETERI A -- LATER

Tomsits across a table from Felix who has | oosened his tie.
There is a tray wwth fruit and drinks in front of them

FELI X

Congratul ations. You're divorced.
TOM

Then why are we still here?

Fel i x pushes a wad of papers across the table to Tom

TOM ( CONT' D)
W' ve been negotiating this for
mont hs, and the deal doesn't ever

change.
FELI X
It's a conputer program Those are
t he numbers. It's not worth the
fight, Tom
(beat)

You get the house.

TOM
And t he nortgages.

Felix pulls a pen fromhis pocket and holds it toward Tom
FELI X

Let's just end it.
( MORE)



FELI X ( CONT' D)
|"'mnot talking to you now as your

lawer. I1'mtelling you this as a
friend and a tribe brother.
(beat)

Leave divorce litigation to the angry,
rich, and stupid.

Tom stares hard at the pen in his face, he reaches for it.

EXT. TOM S HOUSE -- DAY

A REALTOR hammers a "FOR SALE" sign into the dirt. He shakes
Tom s hand, a friendly smle, then throws his mallet into
the trunk, gets in and drives off, cell phone to his ear.

Tom wai ves good-bye to the car as it noves away, then he
gi ves the guy the finger.

I NT. TOM S HOUSE -- DAY

Fol ded boxes | ean against the wall. Packing tape in guns
on the counter. Full boxes, taped shut and marked with a
Sharpi e are stacked agai nst a wall nearby.

Tomsits on his kitchen table, shirtless, jeans. How e places
his doctor's bag on the counter, renoves a bl ood pressure

cuff and stethoscope. He puts the cuff on Toms arm and

t akes the reading.

HOW E
So you're going to nake the neeting
tomorrow, in the park, right?

TOM
O course.

HOW E
The girls have been working on this
along time. They all sold cookies
to raise noney for the tree. The
whol e thing was their idea.

TOM
| know, How e. | wouldn't mss it.

How e starts taping his hands all over Tom s chest.

HOW E
Any pain in the ribs?

TOM
They' ve been heal ed for nonths.
This is a waste of tine.



HOW E

You in a hurry to do sonething?
TOM

Yeah, find a job. | didn't do as

well on this house and | was hopi ng.

HOW E
Way the hell you got a bug up your
ass to go back to work so soon?

TOM
It's not so soon anynore, How e.
(beat)
| ' m br oke.
HOW E

Broke? No. Broken. Your life was
cracked like your ribs and cruelly

dragged in the dirt. But it's tine
to fight back, to heal your spirit.

TOM

Your friend Bill is the spirit healer.
HOW E

Still seeing hinf
TOM

Until tomorrow. Last tine. | don't

need it anynore.

HOW E
Good! Then you're ready. Ready to
enbrace change. Live no longer in
deni al .

TOM
| "' m not denyi ng anyt hi ng.

HOW E
Aha! You just deni ed sonet hing,
didn't you? But fear not. |It's
understandable. It's normal, healthy,
inportant. And now that the tinme
has cone- -

How e waves his pelvis at Tom smling.

HOW E ( CONT' D)
You nust navigate the waters of
bachel orhood. Sail through the sea
of avail able pussy |like a nodern day
Qdysseus on a booze cruise in Cabo.

10.
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