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FADE | N:

EXT. BROOKLYN -- NI GHT
Tl TLE: Pel ham Bay, Br ookl yn. 1976

Fog. Low LIGHT froma hidden noon. Two TEENAGE G RLS sit
in an A dsnobile, |aughing.

FOOTSTEPS crush tree | eaves as KILLER approaches the car,
hi s back covered by a faded arny jacket.

The passenger door opens. G RL energes, staring at Killer
who hol ds a paper bag.

A RL
(irritated)
Now what is this?
Killer pulls a handgun fromthe bag.
SLOW MOTI ON:
Killer squats, ains two handed, one el bow on his knee.

Grl's nouth opens, a SOUNDLESS scream as a bullet enters
her forehead, driving her to the nuddy floor, eyes w de open.

Killer turns his gun on the car and fires. The passenger
w ndow shatters.

Two nmore SHOTS.
END SLOW MOTI ON:

Killer wal ks quickly away. H's work boots |eave footprints
in the heavy mud as the arny jacket fades into the fog.

DI SSCLVE TQO

EXT. GREEN- WOOD CEMETERY -- DAY
Tl TLE: G een-Wod Cenetery, Brooklyn. 1952

Snowy day. A 50's era, unmarked police car pulls up to the
gothic gates. The driver's window is manually cranked down.

I NT. CAR -- DAY

Det ecti ve BOBBY SULLI VAN, (45) cheap sport coat and tie,
thick arns and neck, is greeted by an ATTENDANT.

ATTENDANT
Hel |l o, Professor Sullivan.



BOBBY
It's Detective Sullivan.

He fl ashes a badge.

ATTENDANT
Yes, Sir.

The attendant tries to hand over a parking pass, but Bobby

stares instead at the biblical scene, "The Wdow s Son"
depicted in the ornate gate.

EXT. GRAVE SI TE -- DAY

Bobby carries flowers fromhis car toward the grave. He
renoves his hat, despite bitter cold, wind and snow. Steam
rises fromhis bald head.

The tonbstone reads, "JEANNI E SULLI VAN. BELOVED W FE AND
EXPECTANT MOTHER. 1921 - 1947." A tiny Gave marker sits
next to the larger stone: "ROBERT SULLI VAN JR  1947."

Bobby's lip trenbles. He places the flowers down gently.

EXT. ST. PATRICK' S CATHEDRAL -- NI GHT -- 1972
SUPER: St. Patrick's Cathedral, 1972

Work boots nove past 70's era cars along the sidewal k headi ng
toward the church, dried dirt left in their wake.

The boots stop on the church steps. Killer, arnmy jacket
covering sloped shoul ders, | ooks up at the tall church spires.
A brilliant star field behind them

He wal ks i nsi de.

I NT. ST. PATRICK' S CATHEDRAL -- NI GHT

The | arge sanctuary is deserted, rows of enpty pews. Killer
stares at a huge cross on the wall bearing Jesus.

Kl LLER
' m here.

H s words ECHO, and Killer covers his ears, as if in pain.

KI LLER ( CONT' D)
| hear the bells.

FLI CKERI NG CANDLELI GHT is reflected in Jesus' eyes.

KI LLER ( CONT' D)
Show ne the way.



3.

FATHER BURKE, a small man, obviously just awakened, puts on
wire rimred gl asses as he energes into the big space. He
stares at Killer, smling, several rows of pews between them

BURKE
Can | help you, ny son?

| NT. CONFESSI ONAL -- NI GHT

Killer's face is a SHADON on the screen between hi m and Fat her
Bur ke.

KILLER (O S.)
Bl ess me, Father, for | have sinned.

BURKE
How | ong has it been since your | ast
conf essi on?

KILLER (O S.)
It's been... It's been... since..
since | was--
(realizing sonething)
s that the answer? |Is that where
amtold to go? To where | am born?
To be born.... Again?

BURKE
| don't understand. O what sins do
you accuse yourself, ny son?

KILLER (O S.)
Ar son. Mur der .

BURKE
These are serious Sins.

KILLER (Q S.)
The devil speaks when the dog barks.

BURKE
The devil speaks to you?

KILLER (Q S.)
God's voice is in the bells. God
commands ne. He comands us bot h.
We nust kill the killer. Show ne
t he way.

BURKE
I'm... I"'mafraid, | don't
understand. Wy don't you tell ne
about the people you claimto have
kill ed--



| NT. SANCTUARY -- NI GHT

Killer emerges fromthe confessional. He reaches in, drags
Fat her Burke out, a knife at his throat.

KI LLER
Show ne. Show ne the way. To be
born again. You nust know the way.

BURKE
| cannot.

Kl LLER
Then you know!

BURKE
No. No, it's not possible.

Kl LLER
He sent nme to you.

Ki |

er noves the knife up under father Burke's jaw, sinks it
I

il
inalittle, draws bl ood.

KI LLER ( CONT' D)
Show ne. Now.

Burke is terrified.

EXT. SUNSET PARK, BROOKLYN -- NI GHT -- 1952
Tl TLE: Sunset Par k, Brookl yn. 1952.

Sl eazy bars, pawn shops, |iquor stores. PROSTITUTES on the
street. Bobby's car pulls up next to a fire hydrant. He
gets out carrying a bottle in a paper bag.

The PEOPLE of the night notice Bobby, but go about selling
drugs and sex w t hout concern.

Bobby wal ks a few steps toward SAMANTHA, on the corner,
separated fromthe other WORKING G RLS. She's good | ooki ng,
early thirties, thin, very high heels, long red hair.

Bobby eyes a nearby hotel, broken neon sign. He gives
Samant ha a nod. She nods slightly in return.

Bobby heads inside the hotel. Samantha | ooks up and down

the street, then wal ks over to join him She passes a beat-
up Ford streaked with red paint on the passenger side fender.
Killer's arnmy jacket is VISIBLE on the car's driver.



I NT. KILLER S CAR -- N GHT

Killer eyes the prostitutes on the corner. He pulls
clipping fromhis shirt pocket, |ooks back and forth
the clipping to the activity on the street.

a news
from

EXT. STREET CORNER -- N GHT

SUZANNE, young, short brown hair, |eans aggressively into a
car wi ndow, conpeting for business with TW OTHER G RLS.

One of the other girls is chosen, and she gets into the car.

Suzanne goes back to the curb, | ooks up and down the street
for another client, eventually neeting Killer's eyes.

He checks his news clipping again, then opens his car door.

EXT. PAWN SHOP -- NI GHT

Killer wal ks fromthe curb toward the shop as a BARKI NG DOG
pulls on its | eash, dragging a WOMAN toward Killer. He stares
at the dog, inquisitive, |istening.

The woman uses her weight to drag the BARKI NG dog away.

Killer wal ks into the shop.

I NT. PAWN SHOP -- NI GHT

A CLERK, gun on his hip, tattoos, forearns |i ke Popeye, eyes
Killer frombehind a glass counter filled with jewelry, guns.

CLERK
Looking for sonmething in particular?

Killer points to a serrated hunting knife on display.

Kl LLER
| brought nmy gun. But | left ny
kni f e behi nd.

The clerk pulls the knife out, puts it on the counter.

KI LLER ( CONT' D)
How nuch?

CLERK
Ten. ['ll need sone |.D.

Killer pulls a wad of cash form his pocket.
KI LLER

|"'ma traveler. W only carry what's
i n our hands.



Killer lays a ten on the counter.

CLERK
So you're just traveling. Not from
around here then?
(beat)
Just passing through?

Killer puts another ten down.

Kl LLER
Through ti ne.

CLERK
Huh?

Killer pushes the noney toward him The clerk eyes the bills.
Killer puts down another ten.

The clerk | ooks both ways, then takes the noney.

| NT. HOTEL ROOM -- NI GHT

Bobby renmoves his gun and hol ster, |oosens his tie, opens a
bottl e of whiskey, sits on the bed, pours two drinks, downs
one, refills it, takes off his shoes.

Samant ha enters, closes the door behind her, undresses.

SAVANTHA
|"mshort tonight. Can we neke it
qui ck?

Bobby of fers her one of the gl asses.

BOBBY
You're the one with all the technique.
Make it happen as fast as you |ike.

She's down to panties. Small, firmbreasts, a hard, nuscul ar
body, well defined abs. She takes the glass fromhim Sips.

SAVANTHA
C nmon, Bobby, it's a slow night.
got rent to pay. And you got killers
to catch, right? W're both busy.

She renoves her red wi g, shakes out short brown hair. Her
face transfornms. Wthout the shoes, hair and sexy cl ot hes,
she has a sinple, sweet beauty fram ng warm eyes.

BOBBY
Yeah, right. W're just a couple of
bookends.

Samant ha sits on the bed, strokes his face.



SAMANTHA
How about we be nice to each other.
Li ke old tines. Isn't it better
t hat way?
He lifts his gl ass.
BOBBY

Cheers.
They both down the drinks.

She rubs his chest, unbuckles his pants, pulls themoff,
smles, |ooks up and neets his eye.

He pours nore booze into each glass. She notices the gun,
picks it up

BOBBY ( CONT' D)
(firmy)
Put that down.

She takes the gun over to the dresser.

SAVANTHA
| hate having this damm thing so
cl ose to us.

BOBBY
After what happened to you? 1'd
keep a weapon handy at all tines.

She conmes back to bed, smling. Strokes his face.

SAMANTHA
| don't need a gun, Bobby, | got
you. There's not a pinp in this
town that would put a bruise on ne.

BOBBY
Then worry about your customers. O
find another |ine of work.

Bobby downs anot her shot. Pours nore.

SAVANTHA
Sure, I'lIl teach English in sone
Manhattan prep school until the
phone call comes fromlowa City.
How many tines can | start over
Bobby? This is who I am now.

She hol ds her glass above himand slowWy pours the contents
on his stomach and groin.

SAVANTHA ( CONT' D)
And you like me this way, don't you?



She starts licking at the booze. Bobby's eyes close. He
gets into it.

| NT. HOTEL ROOM -- LATER

Bobby, naked on the bed, takes the butt of a cigarette from
his nmouth and uses it to light a new one, then pours another
drink. Samantha gets dressed, watching him

SAMANTHA
You really should cut back on the
sel f-destruction, Bobby.

BOBBY
You're a cock sucker, Betty, not a
spiritual counselor. Stick to what
you know.

He drinks. She puts her wig back on, clinbs onto her high
heel s.

SAMANTHA
My nanme is Samantha. Betty bl ows
little school boys, not big cops,
isn't that right?

BOBBY
(apol ogeti c)
| didn't say that.

SAMANTHA
Those buttons have been pushed so
many tinmes, Bobby. You'll have to

work harder to start a fight.
He pouts. She's ready to go.

SAVANTHA ( CONT' D)
That's not the satisfied smle |
usual Iy see.

BOBBY
| want to fuck you next tine.

SAMANTHA
Stop it, Bobby. Don't be stupid.
You know how good you got it? No
strings.

BOBBY
Not hing's free from a whore.

She's angry for a split second, catches herself, and sm|es.
SAMANTHA

That makes us both whores, doesn't
it? Bookends, |ike you say.



He pours fromthe bottle into her glass, offers it to her.

SAMANTHA ( CONT' D)
| have to get back to work. And
you' ve had enough.

BOBBY
" m cel ebrating an anni versary.

She eyes the gun on the dresser, heads over and picks it up,
carries it back to him holding it by the barrel.

SAVANTHA
Fi ve years now?
(beat)
Even if you could replace her, you
can't get the tinme back

BOBBY
You think | don't know that?

SAVANTHA
Then find sonething to live for,
Bobby. Fucking nme isn't it. W
both | earned that.

She softens a bit, tries a warnmer approach, strokes his face
gently.

SAMANTHA ( CONT' D)
You can't get where you want to go,
Bobby.
She hands himthe butt of the gun.

SAVANTHA ( CONT' D)
Trust nme on that.

He takes his gun, puts it back on the night stand, then downs
the rest of his drink.

She opens the door, |ooks back.
SAMANTHA ( CONT' D)
Go beat up on a nurderer, Bobby.
That's the only other thing in this
life that makes your dick hard.

As the door cl oses behind her, he downs anot her shot.

EXT. ST. PATRICK' S CATHEDRAL -- DAY

The planted area at the side of the building is a crinme scene.
CROADS gat her on the sidewal k behind a police barricade.
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Bobby's car pulls up and parks. He gets out and pushes
t hrough PEOPLE, fl ashes his badge, wal ks along in front of
the church toward the hub of police activity.

DR. HARRI S (50), gray, overweight, exam nes the body. ARROW
tall and thin, and ZESKE short and fat, both in cheap suits,
point to the top of the church spire and then point at the
body. Each nekes notes in a snmall book.

Bobby wal ks past the dirt on the sidewal k, notices it. Arrow
sees him com ng.

BOBBY
(irritated)
How is this a Brooklyn case?

ZESKE
Take a |l ook at the stiff, Professor.
Mar ked up just |ike our dead
prostitute this norning.

Bobby pushes closer to the body and takes in Father Burke's
crushed, bloody face, his collar visible, the rest of him
i nside a bl ack bag.

BOBBY
The vic's a priest?

Arrow points to an OLD LADY hol ding a DOG on a | eash, being
interviewed by a UNI FORVED COP.

Bobby | ooks over. Next to the old lady is FATHER TI MVIONS,
salt and pepper hair, a very young 40, tall, thin, but solid,
athletic, square shoulders and face, perfect posture.

ARROW
A d |l ady over there says she heard
the stiff fall fromthat w ndow.

Arrow points up to a stained glass window in one of the
spires. Bobby | ooks up, then back at the CLD LADY.

Zeske smles at Bobby. He points to his ear.

ZESKE
Heard himfall.

He points to his ear again, |aughing.

ZESKE ( CONT' D)
Heard him

Bobby | ooks cl oser at the old woman. He notices a big hearing
aid in her ear, exposed wire leading to an anplification box
in the pocket of her bl ouse.
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ZESKE ( CONT' D)
Her dog sniffed out the body. She
must use himas a snelling aid.

Zeske and Arrow both | augh.

ARROW
Fucking mutt pissed all over the
Crime scene.

Arrow points at Father Ti mmons.
ARROW ( CONT' D)
That Priest heard the old bat
screamng. He called it in.

Fat her Ti nmmpbns conforts the old wonman, hand on her shoul der.
Bobby noves his attention to the body.

BOBBY
(to Dr. Harris)
How | ong?
DR. HARRI S

Pretty recent based on rigor. [|'lI
give you nore at the | ab.

BOBBY
Let's see the markings.

Dr. Harris pulls the zipper of the bag to reveal the entire
body. On Burke's chest is a celestial chart, concentric
circles, orbiting stars, burned into his flesh.

BOBBY ( CONT' D)
Hot wax?

ZESKE
Just like that hooker this norning.
Sanme crazy draw ng.

BOBBY
Pre-nortenf?

DR. HARRI S
Yes.

BOBBY

The | ab boys mght get a print in
that wax. Don't fuck it up

Dr. Harris nods at Bobby who heads over to the old | ady.
BOBBY ( CONT' D)

(to the uniformed cop)
You get her particul ars?



The cop nods.

BOBBY ( CONT' D)
Drive her hone.

The cop | eaves with the old | ady and the dog.

BOBBY ( CONT' D)
(to father Timons)
"' m Detective Sullivan.

Ti mmons speaks with a slight Italian accent.

TI MVONS
Professor Sullivan, isn't that right?
You taught crimnology at N Y. U

BOBBY
(surprised)
You know ne?

TI MMONS
What happened to your wife was
reported in the news. [|'mvery sorry.
BOBBY

That was years ago.

TI MMONS
Sone events transcend ti me.

Ti mons extends his hand to shake.

TI MMONS ( CONT' D)
| "' m Reverend Monsi gnor Ti nmmons, the
rector.

Bobby shakes.

BOBBY
Do you know the victinf

TI MVONS
He appears to be a man of the cloth,
but not a nenber of our pastoral
staff.

BOBBY
| asked if you know him

TI MMONS
He's sonewhat hard to recognize. |
don't believe we've net. And | do
have a way of renenbering people.
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BOBBY
Wbul d you m nd taking another | ook
at hin? Just to be sure.

TI MMONS
Certainly. 1'mhere to help you.

BOBBY
s that right?

Bobby | ocks eyes with Tinmons, neasuring. He leads himto
t he body.

BOBBY ( CONT' D)
Doc.

Dr. Harris unzips the bag. The detectives and Ti mons | ook
at the crushed, bloody face. Bobby watches Ti mmons reaction
which is matter of fact, no disgust or shock.

TI MVONS
You do agree, he's rather difficult
to recogni ze.

Bobby puts an armon Timons' shoul der, turns himaway from
t he body.

BOBBY
Do you have any idea how this
happened?

TI MMONS

| really can't say.

BOBBY
The woman who found himreports
hearing the body fall fromthe w ndow
up there.

He points high in the church spire.

BOBBY ( CONT' D)
Appears that way, given his position
and the condition of his face.

TI MMONS
Appear ances can be decei vi ng.

BOBBY
Can t hey?

Bobby is very suspi ci ous.
BOBBY ( CONT' D)

Those marki ngs on his chest, do you
recogni ze thenf?



TI MVONS
They' re sonewhat crude.

BOBBY
And that answer is sonewhat vague.
You said you want to help ne, father

TI MMONS
Ch, very nuch so.
BOBBY
Vll, the victimwas a priest. He

was tortured and nmurdered. Quite
possi bly inside your church. You
don't seemtoo shaken up by that.

TI MMONS
|"mextrenely concerned, Professor
Sullivan. And | want to help you in
all ways that | can. That's why |I'm
her e.

BOBBY
It's Detective Sullivan.

Bobby hol ds out a busi ness card.

BOBBY ( CONT' D)
| f you renenber anything, anything
at all, give ne a call

Ti mons | ooks at the card. Doesn't take it.

Ti mons heads back into the church.

| ong beat,
who stare

He points

Arrow taps a couple of FORENSI CS GUYS on the shoul der,

TI MMONS
| know how to reach you

14.

Bobby wat ches himfor a

t hen noves back to the other cops and Dr. Harris

at the body.

BOBBY
This had to nmake one hell of a ness.
Let's find out where it happened.

upwar d.
BOBBY ( CONT' D)

Start with the room behi nd t hat
wi ndow.

to the wi ndow, heads into the church with them

equi pnent .

Bobby takes a last | ook at Father Burke's crushed face,

unrecogni zabl e as the body bag zi ps cl osed over

poi nts

They carry
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EXT. VATI CAN -- DAY -- 1976

Est abl i shi ng.

| NT. VATI CAN -- DAY

TI TLE: Vatican Library, Secure Research Section -- 1976

A mai nframe conputer in a glass walled room cooling system
hi-tech for 1976. CQutside the glass walls, the roomis |ined
wth 1970 s-era CRTs.

Several READERS sit at the CRTs. Oher READERS sit at
m crofiche stations, scanning articles. They all wear sinple
robes or black pants and white shirts, clean cut.

MONSI GNOR HALFORD, a | ong bl ack robe, red skull cap, picks
up a RING NG phone. Listens.

HALFORD
Was the key used?

H s face shows shock

HALFORD ( CONT' D)
Thank you.

Hal f ord hangs up, obviously shaken. He speaks to a
SUPERVI SI NG TECHNI CI AN paci ng behind the readers, observing.

HALFORD ( CONT' D)
Every New York City archive. Police
reports, newspapers, magazi nes, court
transcripts, all public records.
(beat)
Fi nd him

The supervisor nods and Hal ford | eaves the room

| NT. CORRIDOR -- DAY

Hal ford noves through a brightly lit corridor to a heavy
met al door guarded by two SW SS GUARDS.

He goes through, closes it behind himand twi sts the | ock
handl e |i ke sealing a bank vault.

At the other end of the DIMcorridor, an ornate, heavy wood
door, thick and tall. Halford uses his weight to open it,
reveal ing an el evator car.

| NT. OBSERVATORY -- DAY

II'lum nated manuscripts and celestial charts surround an
anti que wooden cabinet. Inside, behind glass, an ornate
brass sextant sits under a SPOT LI GHT.
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Walls are lined floor to ceiling with books, a library-1like
| adder system on wheels attached to a track running
hori zontally on the bookcases.

A stained glass wndow, narrow and tall is high on a wall
surrounded by books. A full noon SHI NES t hrough.

The ROBED MAN sits at a polished wooden desk readi ng a huge,
ancient text bound in |eather, the pages filed with conpl ex
mat hemati cal equations and geonetric probl ens.

Next to the book is a "key" (a small, black box).

The Robed Man turns a page, then |ooks up as the el evator
door slides open and Hal ford enters.

HALFORD
The nunbers on the key do not match
the log. And...
(beat)
It was covered in bl ood.

The Robed Man picks up the "key" on his desk. It displays
six nunbers in a small wi ndow, |ike a slot nachine. He puts
it down next to an open | og book.

| NSERT: Book and key. The nunbers displayed on the key
match the last entry in the |og.

BACK TO SCENE
ROBED NMAN
Wul d you care for tea, Mnsignor
Hal f ord?

The Robed Man pours tea froma brass pot. Halford picks up
his cup and si ps.

HALFORD
We're searching the archives now.
They' Il find him It's just a matter
of tine.

ROBED MAN

It is always a matter of tine.
A phone on the desk RINGS. Halford answers. Listens.

HALFORD
VWhen?

Hal ford's face i s ashen.

HALFORD ( CONT' D)
Thank you.

He hangs up. The Robed Man | ooks up at him
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HALFORD ( CONT' D)

1952. Dead.

The Robed Man | ooks
pages.

back down at the book. He turns several

He runs his finger down the page, then stops. He turns the

book so Hal ford can

see where he's pointing.

HALFORD ( CONT' D)

Yes. That's the day.

Torture?

Hal ford points to a
t he book.

ROBED MAN

geonetric diagramon the sane page of

HALFORD

The triangul ar geonetry was burned
into his chest.

ROBED MAN

Did police identify the killer?

A suspect

HALFORD
in a series of murders.

The robbed man thinks for a beat.

ROBED MAN

Notify The Travel er.

HALFORD

Are you certain?

ROBED MAN

It's not our place to question the
wi sdom of this procedure.

HALFORD

But the killer. H s own mn ssion--

ROBED MAN

(interrupting)
Qur path in this matter is witten
over centuries of tine.

The killer

HALFORD
had to know t he observatory

Is a gateway.

ROBED MAN

We cannot know hi s n nd.

HALFORD

If his path was chosen--
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ROBED MAN
(i nterrupting)
Nor can we know the m nd of God,
Bi shop Hal ford.

HALFORD
Nei t her can The Travel er. But he
makes a judgnent.

ROBED NMAN
And he is chosen to do so.

The Robed Man stares at Halford until Halford picks up the
phone.

The Robed Man stands, noves over to the cabinet, pulls a key
hangi ng froma chain beneath his robe, kisses it, crosses
hi msel f, unl ocks the cabinet and renpves the sextant.

He places the sextant gently next to the "Key." The el evat or
door opens, and both nmen turn to | ook.

Fat her Ti mmons stands in the el evator car.

EXT. BROOKLYN -- MORN NG
Tl TLE: Br ookl yn, Mari ne Park. 1952.

UNI FORVED OFFI CERS nove barricades along a perineter around
a crine scene.

Bobby wal ks fromhis car toward a BEAT COP

BEAT COP
Detective Sullivan?

He nods, exposes hi s badge.

BEAT COP ( CONT' D)
| found the body. She's a hooker.
|"ve seen her working the street the
| ast coupl e of nonths.

They cross the barricade and head toward t he body.

BOBBY
You reported burn marks on the
victims chest.

BEAT COP
Yeah. Like a map of the stars, you
know? Constellations and all that.
There's sonething else too. Pretty
gr uesone.
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BOBBY
He cut up her insides, the female
parts?

BEAT COP

Yeah. How d you know?

Bobby and the cop pass a FORENSI C OFFI CER phot ographi ng a
footprint in the nud with a |arge frane canera.

They conme upon a few OTHER COPS and FORENSI CS OFFI CERS wor ki ng
near a body in a bag, zipped cl osed.

BOBBY
Let's see it.

The bag is unzi pped. EVERYONE on the scene reacts. The
prostitute, Suzanne, |ays naked, dead. A crude star chart
is burned into her chest. Her pelvic area is bloody. A
bull et in her head, shot at close range.
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