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EXT. 1 RAQ -- DAY

SUPER: | BRAHI M KHALI L BORDER STATI ON. | RAQ KURDI STAN.
All quiet. [IRAQ SOLD ERS in uniformon patrol.

EXT. ROAD NEAR THE BORDER -- DAY

A van pulls off the road, stops.

I NT. VAN -- DAY

TERRORI ST DRI VER, (20), long beard, at the wheel, nmachine
gun on the seat. He |ooks through binoculars at the station.

He gets out.
EXT. ROAD -- DAY

Terrorist Driver opens the rear doors, renoves one of several
crates stacked neatly inside.

He pries open the crate with a crow bar. Inside is a shoul der
carried rocket propelled grenade (RPG w th ARABI C nar ki ngs.

He pulls out the RPG |ifts a small plastic safety cover
pushes a button. A RED Iight BLI NKS.

He nounts the rocket on his shoulder, ains, and fires toward
the station.

EXT. BORDER STATI ON -- DAY

The rocket hits the station, EXPLCODES in a cloud of gas.

SOLDI ERS swarm out of the conplex engul fed by thick snoke.
Many fall, dead. Sone energe fromthe cloud, coughing,
grabbing their throats, then fall to the ground, blood | eaking
fromtheir nmouths and noses.

| NT. VAN -- DAY

Terrorist Driver pulls a gas mask over his face.

EXT. BORDER STATI ON -- DAY

The van zi gzags between corpses and crashes through a cl osed
gate, crossing the border.

EXT. FORT BELVO R -- N GHT
Est abl i shi ng.

SUPER: NATI ONAL CEGSPATI AL | NTELLI GENCE AGENCY ( NGA)
FORT BELVO R SPRI NGFI ELD, VI RG NI A



I NT. NGA -- N GHT

A huge room ANALYSTS stare at banks of nonitors, each
| abel ed with the nanme of a COUNTRY, TV NETWORK, SATELLI TE,
BU LD NG, CITY, etc.

In an bank of nonitors dedicated to NEWS broadcasts, a screen
| abel ed CNN shows an ANCHORMAN and an EXPERT, seated, both
in suits. Their words are transcri bed on a conputer screen
observed by LEAD ANALYST, in a white shirt and tie, standing.

Key words on the conputer screen beconme H GHLI GHTED

ANCHOR
(filtered)
How can we trust a country like Iran
to conply with the treaty? That's
t he fundanental problem

The word | RAN i s highlighted.

ANCHOR ( CONT' D)

(filtered)
How do we know they're not hiding a
secret facility underground? |It's
the sane situation we had in Iraq.
Saddam had plans to build an entire
subway systemto transport his weapons
of mass destruction.

The words SECRET, |RAQ and WEAPONS OF MASS DESTRUCTI ON are
hi ghl i ght ed.

The TV screen shows | MAGES of an Iraqi Tunnel. Red boxes
appear. The image inside each box is enhanced, ZOOVED, marked
wi th DATES and TI MVES.

The two tal king heads return to the screen.

EXPERT
(filtered)
And t hey never found those el aborat e,
secret tunnels.

ANCHOR

(filtered)
But, and I quote a UN arns inspector
directly, "That doesn't nean they
don't exist.” And nuch of Iraqi
territory is now occupied by Al
Shal l ah. W can't search under their
gr ound.

The words "AL SHALLAH' are highlighted and BLI NKING Lead
Analyst's attention is suddenly drawn to a bank of screens
across the room where ot her ANALYSTS gat her.



He heads over to the group who stare at a nonitor | abel ed
| RAQ , KURDI STAN showi ng over head surveillance of the incident
at the border station.

Anot her nonitor shows still inmages:
-- The RPG exposed in it's crate.
-- The DRIVER firing the RPG

-- The expl osi on.

-- Dead bodi es everywhere, bleeding fromtheir nouths and
noses.

A picture of the RPGin the crate, up close, the markings
clearly visible, emerges froma printer. Lead Analyst's
hand grabs the photo.

Hi s ot her hand picks up a phone.
EXT. ARGYLE COUNTRY CLUB -- NI GHT

A garden weddi ng. The BAND plays swing. MEN and WOMEN i n
formal dress m |l about. DANCERS spin on a portable hardwood
floor. Tables covered in white |inen dot the grass.

Rl CHARD "BUCK" W LLI AMSON (38), solid build, short hair
di npl ed chin, wears a tux. He noves through a bar area toward
two GUARDS in suits, controlling entry to the private party.

GUARD 1
Name?

BUCK
WIIlianmson. Ri chard W1 1ianson.

Guard 1 checks a clipboard. Doesn't find the nane.

BUCK ( CONT' D)
M ght be under, Buck.

GUARD 1
Do you have an invitation?

GUARD 2 eyes Buck up and down, then noves closer to Guard 1
as Buck hands over an invitation.

GUARD 1 ( CONT' D)
(readi ng)
OCh, it's Commander W1 I ianson.

Bot h guards step aside.

GUARD 1 ( CONT' D)
Thank you for your service, Sir.



4.

Buck gives hima friendly nod and noves past. CGuard 1 calls
after him regarding the invitation he still holds.

GUARD 1 ( CONT' D)
Did you want to keep this, Conmmander?

Buck shakes his head, keeps going, heads toward the bar area.

On a small knoll, loaded with floral bouquets, LAURA SANDERS
(34), wears a white bridal gown. She's photographed with
her BRI DESMAI DS, the sun setting behind her.

The PHOTOGRAPHER waves t he GROOMSMEN t oget her, and Laura
gets a break. She notices Buck and heads toward him as
Perrier is poured into his ice filled gl ass.

LAURA
Thanks for com ng, Bucky.

BUCK
Sorry I"'mlate. Duty call ed.

He takes both her hands in his.

BUCK ( CONT' D)
You' re stunni ng, as al ways.

She takes a full glass of chanpagne from several that sit
atop the bar. They toast.

BUCK ( CONT' D)
To you.

She neets his eye as the glasses click. They sip, then she
| ooks over to the bridal party.

LAURA
For all sad words of tongue and pen..

Buck shakes hi s head.

BUCK
|'d have been late even if | was the
groom

LAURA

Duty has a way of finding you,
Commander, even at a desk job.

BUCK

Desk jobs are nore inportant than
ever these days.

The phot ographer beckons for Laura's return.

LAURA
Have fun, Buck.



She heads away, turns her head back to him

LAURA ( CONT' D)
Lots of single bridesnaids.

He watches "the one he let get away" wal k toward her groom
| NT. RALLY'S PUB AND GRILL -- N GHT

SOLOMON KELLY (36) carries a few extra pounds, |ong hair,

t hi ck beard, gold hoop in his ear, a noticeable nole on his
forehead. But w thout those features and wth a few weeks
in the gym..

he's a DEAD RI NGER f or Buck.

Kelly drinks a beer at the bar. The place is packed. LOUD.
Ti es | oosened. C eavage and high heels. Sports on big TVs.

Kelly eyes two HOT G RLS, barely |egal, fawned over by MEN
at the bar. The BARTENDER hands each girl a full shot gl ass.

The girls inquire, and the bartender points at Kelly, who
smles, raises his beer gl ass.

The girls suppress giggles, then toast himrenotely and down
the drinks. One girl grabs the closest guy and ki sses him
whi | e the whol e gang "woohoos. "

Kelly frowns, disappointed. H s eyes wander. The bartender
hands hima shot, then points to a booth where LI NDA JOHNSON
(35), gorgeous, blond, raises a water gl ass.

Kel |l y heads over.

KELLY
Thanks for the drink.

L1 NDA
My pl easure.

KELLY
My nane's Sol - -

L1 NDA
--Sol onon Kelly. Yes, | know. W nner
of the Pulitzer Prize.

KELLY
(surprised)
Since no one under thirty recogni zes
me anynore, you nust be ol der than
you | ook, Mss....?

She extends her hand to shake.

L1 NDA
Li nda Cunni ngham



He shakes it.

L1 NDA ( CONT' D)
Drink up, M. Kelly. | have a story
to offer you.

KELLY
s that right?

He downs the shot, sits down with her, |eans in.

KELLY ( CONT' D)
VWat el se are you offering?

I NT. ALLI SON COLBY' S OFFI CE -- N GHT

ALLI SON COLBY (40), thin, business suit, sits behind her
desk in a cranped room single w ndow, view of trees.

She stares at a photo of the RPG picks up a docunent titled:
" RE- MANUFACTURE OF BORAK WARHEADS AS RPG W TH SARI N PAYLOAD. "
The author is "Analyst: Richard WIlIlianson."

On the next page is a picture of an RPG | abel ed "ARTI ST
RENDERI NG. " She conpares the two images, nearly identical.

A KNOCK, the door opens, Buck enters, still in his tux.

BUCK
Doubl e- oh-seven reporting as ordered.

ALLI SON
Sorry about the timng.

She hands hi mthe docunent.

ALLI SON ( CONT' D)
Gat her the source material for this
analysis. You're going to brief the
secretary of defense.

Buck | ooks up fromthe docunent bearing his nane, surprised.
| NT. Cl A CONFERENCE ROOM - NI GHT

Buck sits next to Allison at a table with RAY HUTCH NS (50),
conservative suit, short hair. And NATHAN RAW.I NGS, early
60's, gray, overweight but covered well by a Zegna suit.

They watch a VIDEO of the attack at the border station

ALLI SON
The weapon is a shoulder fired RPG
wi th a payl oad containing what Arny
Chem cal Corps believes to be Sarin
gas. ACC analysis of this footage
puts the purity at 50 percent.



RAWL] NGS
Jesus Chri st.

ALLI SON
This video verifies intelligence
publ i shed by O ficer WIIlianson
concluding that A Shall ah has found
and nodified a cache of Borak
war heads. They've refined the Sarin
payl oad and are using precision
detonation to disperse the toxin in
a wde field without destroying its
efficacy.

Rawl i ngs eyes Buck.

RAWLI NGS
How nmany of these damm things do
t hey have?

BUCK
| ' ve made several requests to Iraqi
Intelligence Service for docunentation
on the Borak program [|1S have not
been forthcomng. But |I'd say twenty
of those crates can fit in the van.

HUTCHI NS
Did we track the vehicle?

The screen shows overhead footage of the van entering a
t unnel

|t does not cone out.

BUCK
They switched trucks in the tunnel.

HUTCHI NS
You can fit two of those fucking
things in a goddamm rental car.
EXT. PORT OF LI MASSCOL -- DAY
CHYRON: LI MASSCL, CYPRUS

Under the | arge cranes, two container trucks cone to a stop.

Terrorist Driver gets out of the first truck, hands a
clipboard to a LONGSHOREMAN, gives hima friendly smle

Paperwork is signed, exchanged.

Cranes nove into position and |load the containers onto two
di fferent ships.



| NT. MANHATTAN HOTEL ROOM -- DAY

Kelly and Linda sleep. THOVAS NORQUI ST (35), business suit
tight on his nmuscular frame, opens a curtain and bright
SUNLI GHT fills the room

Kelly and Linda squint, sit up.

KELLY
VWhat the --?

He gl ances at the clock on the night stand.

KELLY ( CONT' D)
(to Linda)
It's six thirty in the norning.

Kelly notices Norquist, a huge blurry figure in front of the
bri ght sunlight invading the room

KELLY ( CONT' D)
Wo the hell are you?

NORQUI ST
My nanme is Norquist. | work with
Li nda.

L1 NDA

You coul d have used the phone.

Nor qui st picks up her phone. Tosses it on her.

NORQUI ST

It's on vibrate. Whirlybird s on
the roof. Let's go.

KELLY
What' s going on here?

NORQUI ST
(to Linda)

You didn't tell hinf

KELLY
(to Linda)
Tell me what, exactly?

Kelly gets out of bed, stunbles, hung-over. He lights a
cigarette, then opens the mni-bar, pulls out a plastic water
bottle, downs it, standing naked in front of Norquist.

NORQUI ST

| mportant peopl e are expecting you.
Get dressed.

Kelly noves closer. He blows snoke in Norquist's face.



KELLY
Expecting me? |'ma reporter, M.
Norquist. | got news for you
(closer still)
| rarely live up to other people's
expectations. Now both of you get
the fuck out.

L1 NDA
Let me explain, Solly. Please. [|I'm
sure you'll find what | have to say
of interest.

NCRQUI ST
Self-interest.

L1 NDA
This is a very big story.

NCRQUI ST

Yeah, you'll get a big story.

Li nda stands, naked, puts on tortoise shell glasses. She's
spectacul ar, a Victoria Secret nodel.

NORQUI ST ( CONT' D)
Isn'"t that why you fucked her?

EXT. C A -- DAY

SUPER:  CENTRAL | NTELLI GENCE AGENCY. MCLEAN, VI RG NIA.
A hel i copter | ands.

| NT. DE- BRI EFI NG ROOM - DAY

W ndowl ess. {d ass table. Keyboard. Ergonom c chairs.

Kelly, wearing a visitor's badge, enters with Linda. Allison
shakes hi s hand.

ALLI SON
Hello, M. Kelly. M nane is Allison
Colby. 1'ma senior analyst in the

ClA's counter-terrorismcenter.

Kelly sits, stares at a nonitor show ng a hostage in an orange
shirt, on his knees, next to a hooded TERRORI ST with a knife.

KELLY
" m|istening.

| NT. COMNMAND CENTER -- DAY

Fl at screens everywhere. On the |large, center screen is a
LI VE i mage of the de-briefing room

Hut chi ns and Rawl i ngs watch Kelly on the center screen as he
lights a cigarette.



10.

On smaller screens are surveillance i mages of Kelly taken
over several nonths:

-- Kelly doing drugs wi th FRI ENDS.

-- Kelly at hone, witing, a cigarette in an ashtray.
-- Kelly in a staff nmeeting at New York Ti nes.

-- Kelly at a Knicks gane.

Rawl i ngs opens a folder, reads, then | ooks over at Hutchins.

RAWLI NGS
Did you run this op by the
Intelligence Oversight Board?

HUTCHI NS
If Kelly doesn't sign, there's no op
for the 10OB to review.

RAWLI NGS
Then it stinks already.

HUTCHI NS
Col by identified herself as an
officer. They' re not holding a gun
to his head.

RAWLI NGS
No, just dangling pussy in his face.

HUTCHI NS
The man's juvenile antics nake him
easy to recruit.

Rawl i ngs points at the surveillance photos of Kelly.

RAWL] NGS
You ran surveillance on a New York
tinmes reporter?

HUTCHI NS
FBI did. Colby got thema FISA
war r ant .

Hut chi ns hands Raw i ngs a | egal sized folder. He reads.

RAWLI NGS
He's not a foreign national.

HUTCHI NS
Actually, he was raised by foster
parents here, but Kelly was born in
| st anbul .

Hut chi ns cl oses the file. Hands it back.



RAWLI NGS
What are you going to tell the Senate
Commttee if it goes tits up? "W're
honor abl e men devoted to her service."

HUTCHI NS
The target is a terrorist, not a
foreign governnent. W kill them

every day.

Rawl i ngs points at Kelly on the screen.

RAWLI NGS
And he's the fucking New York Tines.
| f that goddamm newspaper gets their
hands on this warrant, they'll shut
the court down. | can't sell this
to the President.

HUTCHI NS
It doesn't need to be on page one of
the DB until the there's a legit
target. Look, we take out Panchenko
via this op, and no one will bat an
eye, including the New York Tines.

RAWL] NGS
And if we don't?

11.

On the screen they see Kelly react to what he's watching on

the screen in front of him

HUTCHI NS
Then Al lison Col by gets her head
handed to her.

The victim s bl oody head | ands on his torso.

| NT. DE- BRI EFI NG ROOM - DAY

t he hostage i s beheaded.

The screens in front of Kelly display | MAGES of VACHESLAV
tall, fat, big white beard, an al bino Don King.

PANCHENKG,

| MAGES of

ALLI SON
Recogni ze this nman?

KELLY
Vachesl av Panchenko. Russi an Wapons
Scientist. Genius 1Q Known as
"The White Wale."

ALLI SON
Very good, M. Kelly.

a big factory APPEAR  Large, rectangul ar

surrounded by chain Iink, barbed wre.

bui | di ngs,



| MAGES of

ALLI SON ( CONT' D)
This is a factory Panchenko runs in
the Ukrai ne. They use precision
expl osi ves to manufacture di anonds.

KELLY
"Il call himif |I get engaged.
ALLI SON
The sanme expl osives are used to
det onate conpl ex war heads. | ncluding
certain chem cal weapons.
chem cal weapons fill the screens.

-- Stockpiles in warehouses.

-- O der weapons, |eaking, stacked in storage.

-- Acylinder held by a terrorist in a black robe.

The | MACE

ALLI SON ( CONT' D)
|"msure you' re aware that M.
Panchenko is now | eader of Al |slam
Shal | ah.

KELLY
Yeah, | heard there's a new Caliph
in town.

of the hostage kneeling returns to the screen.

KELLY ( CONT' D)
Maybe you guys shoul d stop bl ow ng
t hese dictators-du-jour out of their
j eeps. Each suprene | eader seens
wor se than the one before.

ALLI SON
Panchenko' s made their nmedia machine
nore sophisticated. They're
recruiting in even greater nunbers.

L1 NDA
He'll talk to the Western press.

Kelly gets it now. He nods slowy.

KELLY
Ch, | see. | interviewed Millah
Am r Miuihanmmad, that nmeans | can get
t o Panchenko?

L1 NDA
It nmeans you know a couri er.

ALLI SON
Can your courier get you to Panchenko?

12.



13.
Kelly shifts in his chair, thinks about it.

KELLY
Nobody can get to Panchenko.

EXT. RABBAN HERM ZD MONASTERY -- DAY
CHYRON:  NORTHERN | RAQ

A narrow switch back road winds its way to a ancient buil ding,
nestled in a u-shaped canyon, surrounded by granite walls.

| NT. BENEATH THE MONESTARY -- DAY

A high tech weapons factory, like the control roomof a
nucl ear generating facility.

Vachesl av Panchenko sits at a panel, stares at little glass
w ndows with noving needles. A TECHNICIAN in a white coat
hands him a cli pboard.

He signs, hands it back as ABDUL BI N-ALI, 50, big man, | ong,
bushy, beard approaches on an electric cart, stops. Stands.

They speak in Russian, SUBTI TLED

ABDUL
Three RPGs nade it to Limassol. One
is headed to Majorca the others to
Bost on Har bor.

Panchenko picks up another clip board, studies it, puts two
check marks on it with a pen, then hands it to Abdul.

PANCHENKO
Ht the indicated targets.

Abdul reads.

ABDUL
Sir, the Majorca target wll net
only twenty, maybe thirty deaths--

Abdul tries to hand the |ist back.
PANCHENKO

It's not about the body count. Keep
the goal in mnd

ABDUL
But our fighters don't understand
t hat .

PANCHENKO

They don't have to understand. They
have to follow orders. Like you

Panchenko stares at the clipboard, does not take it back.



ABDUL
Yes, commander.

PANCHENKO
Get the video canera. And find
sonmeone to translate ny nmessage into
Arabic that | can actually pronounce.

Abdul is about to nove away.
PANCHENKO ( CONT' D)

Al | ahu Akbar! God is great. You
believe that, don't you, Abdul?

Abdul nods slightly.
PANCHENKO ( CONT' D)

Let's make sure the good citizens of
the free world believe ne too.

| NT. DE- BRI EFI NG ROOM - DAY
Kelly, Linda and Allison remain in conference.

ALLI SON
Panchenko directs the command and

control of a large mlitary operation,

and he manages several weapons
factories in the former east Dbl ock.
He can't do that w thout

communi cating. Sonmeone gets to him

KELLY
Let's say nmy guy sets it up. He

won't take ne through the checkpoints.

ALLI SON
We'll fly you to Mosul on a stealth
hel i copter.

Kelly is very hesitant. But he's getting tenpted.

KELLY
If I"'minvolved in a Cl A
assassination, |I'll never wite

anot her story.

ALLI SON

We'l|l deny that you had any know edge
of the operation. And you can expose

the CIA for using a New York Tines
reporter to locate a mlitary target.

KELLY
The truth will | eak.

14.



ALLI SON
We're good at keeping secrets, M.
Kelly. Read this agreenent. It

gi ves you unprecedented access and
perm ssion to publish.

She pushes a single sheet of paper at him

ALLI SON ( CONT' D)
It's worth at least a mllion to
you.
She waits for himto read, but he stares right at her.

ALLI SON ( CONT' D)
And maybe anot her Pulitzer. How
many of your coll eagues have two?

Now he's tenpted. Kelly picks up the agreenent, reads.
| NT. COMMAND CENTER -- DAY

Wiile Kelly reads, Raw ings and Hutchins examne mlitary
records and photos of Buck on their screens.

-- Buck training with Navy SEALSs.

-- Buck getting a nedal pinned to his chest.
-- Buck at a CIAtraining facility.

Hut chi ns hands Rawl i ngs a dossi er.

HUTCHI NS
Background on O ficer WIIianson.

Rawl i ngs reads. Looks up.

RAWLI NGS
(surprised)
What's a SEAL doing in the
intelligence division? You guys
t hought we were all pussies when
sat at Col by's desk.

HUTCHI NS
He's smart. Harvard man, |ike you.
Speaks fluent Arabic.

Rawl i ngs reads nore. Sonething causes concern.

RAWLI NGS
| don't like the famly history.

HUTCHI NS
W're at war, M. Secretary.

15.
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RAWLI NGS
And war is not about revenge.

HUTCHI NS
WIllianson's op is our best shot at
Panchenko. He wote it.
Rawl i ngs stares at the inmages glorifying Buck.

RAWLI NGS
Bring himin.

Hut chins hits a button on a phone.
The door opens, Buck enters.

RAWLI NGS ( CONT' D)
Oficer WIIlianson.

BUCK
Sir.
RAWLI NGS
The DCI wants to give your OP a green
l[ight. |'m skeptical.
BUCK
Wy is that, M. Secretary?
RAWLI NGS
First, | don't think Kelly's going
to sign a commerci al cover agreenent.
BUCK
He' Il sign.
RAWLI NGS

How can you know t hat ?

BUCK
|'ve spent over a year studying him
| know what notivates him how he
makes deci si ons.

On the screen, Kelly signs the docunent.
Rawl i ngs nods, inpressed. He stares at Buck for a | ong beat.
RAWLI NGS
Can you really pull this off? WII
you fool hinf
Buck works a nouse, a slide show begins on the nonitor, split
screen. The right side of the screen is a picture of Kelly,

the left, of Buck. Both inages go through a Photoshop fuel ed
transfornmation:

Kelly's hair is renpoved, replaced by a conservative cut.



17.
Buck's green eyes becone bl ue.
Kelly's Beard is renoved.
A gol d hoop appears in Buck's left ear.
A nol e appears on Buck's forehead.
The two i mages are now strikingly simlar.

BUCK
Wth all due respect, M. Secretary,
the only person | need to fool is a
terrori st nanmed Vachesl av Panchenko.
And only |l ong enough to kill him

Buck' s expression is pure intensity and determ nation.
EXT. SHOOTI NG RANGE -- DAY

It's closed. One car in the parking lot. Enpty shooting
stalls face targets surrounded by a tall hedge. In the |ast
stall, SYLVIA DAHER (35), dark hair, sunglasses, Mddle
Eastern features, athletic body, fires a handgun.

Alinm pulls into the lot, heads slowly toward Sylvia's car
and parks. She glances at it, then | oads a new nmagazi ne.

Hut chins gets out. He watches Sylvia aim tw handed, and
shoot. A bullet hits the full-size, paper target in the
groin area, then one in the heart, and one between the eyes.

She puts the gun down on a side table, turns toward Hutchins,
removes ear protection, shakes her hair out. Very sexy.

SYLVI A
M. Hut chi ns.
(sarcastic)
What a surpri se.

HUTCHI NS
An operation went live today. There's
a role for you.

SYLVI A
O course. They didn't fly ne here
just to translate for a U N Envoy.

He hands her a file. Phot os of the RPGs, Panchenko. She
gl ances at each page.

HUTCHI NS
Al Shal | ah has chem cal RPGs.
Conmpact. Easy to snuggl e.

She picks up the gun, renoves the nagazi ne and tosses it on
the table, then holds the weapon out toward him



SYLVI A
"1l need a bigger gun.

HUTCHI NS
The President is sending a teamto
gat her and share intelligence with
your agency. A staff nmenber from

the enbassy will join the team
SYLVI A

And they'll just happen to pick ne.
HUTCHI NS

They al ready have.

SYLVI A
VWhat's the m ssion?

HUTCHI NS
Turn to the last page in the file.

She puts down the gun, reads.

She's furi

HUTCHI NS ( CONT' D)
Sol onon Kel ly signed a conmerci al
cover agreenment this norning. He's
on his way to Iragqg.

ous. Shoves the file into his hands.

SYLVI A
Damm you people. You said working
for the Cl A would protect ny friends
and famly.

HUTCHI NS
He signed of his own free wll.

SYLVI A
Bul Il shit. He swall owed whatever
line of crap you fed him

HUTCHI NS
M. Kelly's too smart for that. He
has his own agenda.

SYLVI A
VWhich will get his head cut off.

HUTCHI NS
Not if you stop that from happening.
Don't let himbreach. Then we won't
have to kill him

Hut chins gets back into the |ino.

SYLVI A
Mbt her fuckers.

18.



19.
She grabs anot her magazine, inserts it. Hard.
The lino drives away.

In a flash, she raises the gun, one handed, fires at the
target, nearly hitting the same three bullet holes.

EXT. BAGDAD -- DAY
SUPER: BAGHDAD, | RAQ

An Air France jet flies over the sprawing city, descendi ng
gracefully as it approaches the airport.
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